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Comics  More  Accessible. 


Scribbles  and  Sketches 

Collecting  hundreds  of  illustrations, 
from  articles,  sketchbooks  and  napkins. 

Oven  200  pages  /  Square  Bound  Thade  Paperback  /  $19.93 
BLUELINEPRO.COM  -  AFTERBURNMEDIA.COM 


DRAW  FROM 


Pro-Folio:  Jar 


Sketch: 

Is  X-Men  your  dream  book? 

Billy: 

I  would  have  to  say  it’s  beyond  my  dreams.  I  never  ever  thought  I  would  get  a  chance  to  get  a 
crack  at  the  book.  It  has  been  worked  on  by  so  many  legends  that  it’s  truly  nerve-racking  to  me 
to  be  on  it. 


asm mm. 


INTERVIEW 


Sketch: 

Do  you  get  feedback  from  anyone 

writer?  Or  is  it  all  just  you? 

Billy: 

It's  definitely  a  group  effort. 
Normally,  everybody  will  just  throw 
in  ideas  and  I’ll  do  a  couple  of 
layouts  and  we  go  from  there. 
Sometimes  we’ll  go  through  6  or  7 
different  versions.  Ed  Brubaker  is 
one  of  the  most  creatively  involved 

afraid  of  voicing  his  opinion  which 
is  cool  because  it  shows  how  much 
he  cares  for  the  project,  although 
it  slows  down  the  process  a  little 


Sketch:  Billy: 

Are  there  any  writers  out  there  you’d  Good  communication, 

like  to  team  up  with? 

Billy: 


artist  versatile.  He'll  be  able  to 
perform  multimedia  and  be  given 
the  knowledge  of  the  latest  art 


technology  as  well 


basic  and  classic. 

Sketch: 

Do  you  see  the  end  result  in  your 
mind’s-eye?  Or  does  the  page  take 
on  its  own  life  and  tell  YOU  what  it 
should  look  like...? 

Billy: 


little  more  control  than  the  page 


Sketch: 

So,  what  inspires  you  to  draw  the 
pictures  you  do? 

Billy: 

I  think  a  cool  plot  helps  and  Ed  tells 
a  very  exciting  story  with  X-Men. 
All  the  cool  scenes  he  puts  in  make 
it  just  that  much  more  fun  to  draw. 


Sketch: 

You  make  excellent  use  of  light  and 
shadow,  Billy.  How  do  you  make 
those  decisions?  Have  you  learned 
it  by  trial  and  error?  Is  it  something 
you'll  always  work  on? 

Billy: 

I’m  not  too  sure  if  I  did.  I’ve  had  a 
lot  to  learn.  It's  an  old  method  with 
a  tweak  for  me.  I’m  trying  to  do  a 
softer  yet  sketchier  and  slightly 
more  realistic  rendering  than  I  would 
normally  do. 

Sketch: 

On  your  website,  you  go  through 
the  process  of  creating  the  cover 
for  X-Men.  From  the  sketch  stages 
to  the  pencils,  a  few  things  change, 
characters  are  added,  etc.  What’s 
that  process  like? 


On  the  cover  I  originally  had  ail  the 
X-Men  in  there  but  I  had  to  take 
out  the  Supposed  Mystery  Last 
member  that’s  to  be  revealed  at  the 
last  issue  of  Deadly  Genesis. 

Sketch: 

What  are  your  favorite  things  to 


Billy: 

Definitely  the  characters.  There's 
so  much  you  could  play  with:  the 
liveliness,  the  poses,  the 
expressions,  the  endless 
possibilities. . .  I  would  normally  draw 
out  all  the  figures  in  the  page  and 
fill  in  the  backgrounds  later. 


Sketch: 

Did  you  have  favorites  growing  up? 
Comics?  Creators?  Pizza  toppings, 

Billy: 

I  loved  Ultraman,  the  Thing  when  I 
was  kid,  I  was  hooked  on  the  Hong 
Kong  Kung  Fu  Comics  for  a  long 
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For  creators  I  love  Marc  Silvestri, 
Jim  Lee,  Brian  Hitch,  Francis 

Leinil,  Mike  Mignola . 

And  any  vegetarian  pizza  will  do 
just  fine. 

Sketch: 

What’s  your  workday  like? 

Billy: 

Work  begins  after  sending  my  son 
to  daycare.  I  take  a  little  break  after 
lunch  since  my  brain  doesn’t 
function  well  after  all  that  work.  Then 
I  work  until  it’s  time  to  pick  up  my 
son.  Later,  after  I  put  him  to  bed,  I 
go  back  to  work  until  around 
midnight. 

Sketch: 

How  long  does  it  take  you  to  do  a 
page? 

Billy: 

I  do  many  pages  at  the  same  time. 
It  averages  out  anywhere  between 
4  to  7  pages  a  week. 

Sketch: 

What  tools  do  you  use?  Favorite 
brands? 

Billy: 

I  use  a  Koh-I-Noor  lead  holder  and 
Turquoise  H  lead  which  could  be  a 
little  light  sometime. 

Sketch: 

Who  inks  you  the  way  you’d  ink 
yourself  or  imagine  that  you  would 
(Besides  me,  of  course...) 

Billy: 

I  would  say  Batt  except  he  is  a 
much  better  inker  than  I  am.  I  don’t 
mind  seeing  your  take  over  my 
pencils,  either.  You  never  know. 


Sketch: 

Anybody  whose  inking  style  so 
differs  from  your  own  that  you 
would  just  like  to  see  how  the  styles 

Billy: 

I’m  really  liking  Danny  Miki’s  inks 
right  now.  I  wasn’t  sure  if  his  style 
would  match  with  my  pencils  at 
first,  but  I’m  glad  we  picked  him. 
Not  only  does  he  convey  everything 
that  I’ve  wanted,  but  he  puts  a  little 
extra  of  his  own  magic  and  brings 

Sketch: 

Do  you  think  inkers  will  be  obsolete 
with  all  the  advances  in  digital 
coloring,  etc? 

Billy: 

Pencil  could  go  straight  to  color  if 
it’s  tight  enough  and  you  have  a 
good  digital  guy  to  touch  it  up.  If 
not,  an  inker  is  the  way  to  go. 

Sketch: 

What  the  easiest  thing  about  all 
this?  The  hardest? 

Billy: 

I’m  trying  a  couple  new  things  here. 
Besides  giving  the  figures  a  softer 
and  slightly  more  realistic  look,  one 
other  thing  I’m  trying  to  do  is  using 
a  lot  more  black  to  define  shapes 
and  structures.  This  used  to  be 
pretty  hard  for  me  because  I  did  lots 
of  rendering  instead  of  using  solid 
black,  but  it’s  getting  easier  as  I’m 
doing  it  more  and  more. 

Sketch: 

What  advice  do  you  have  for  folks 
wanting  to  get  into  this  Biz? 


Draw  impressively,  be  easy  to  work 
with  and  meet  the  deadline. 

Sketch: 

Do  you  still  have  mentors  or  idols 
in  the  Biz? 

Billy: 

Not  currently. 


Sketch: 

Do  you  go  to  many  conventions? 

Billy: 

Normally  I  just  go  once  a  year  to 
the  San  Diego  Con,  but  this  year, 
I’m  going  to  5  different  cons.  Is 
that  a  lot? 


Sketch: 

Where  do  you  see  the  comics 
industry  going? 

Billy: 

The  superhero  book  market  has  been 
holding  strong  for  a  few  years  now 
and  I  do  believe  it  will  stay  that  way, 
if  not  stronger,  especially  with  all  the 
movies  playing  that  draw  even  more 
interest  to  that  market. 
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Sketch: 

Surely  you  have  thoughts  on  someday  doing  something  of  your  own.  What's  yours? 


Regarding  a  creator-owned  project,  my  brother  and  I  have  been  working  on  our  own  project — Ghost  Kid.  It’s 
about  Jack,  a  young  exorcist  and  his  peers  of  supernatural  friends  going  around  bursting  ghosts  and  solving 
paranormal  situations.  He  is  a  man  that  everyone  could  relate  to  and  yet  he  wields  extraordinary  skill  that’s 
beyond  this  world  to  help  him  on  his  case. 

Sketch: 

Sounds  great  we  look  forward  to  seeing  Ghost  Kid  in  the  future  and  also  seeing  your  current  work  in  the  pages 
of  the  Uncanny  X-Men  from  Mavel  Comics. 


SCRIPTING 


GETTING  STARTED 

The  Universe  at  Your  Finger  Tips 

Thoughts  on  Scripting  Comic 

by  Tom  Bierbaum 


Let's  go  back  to  the  very  beginning.  What  are  the  first  things  you  should  do  if  you're 
considering  a  career  writing  comic  books? 


ut  if  you  answered  with  se 


of  that  for  the  time  being.  As  a  beginner,  it's  your  job  to 


ILLUSTRATION 


THE  LOOK 

Short  Rounds 

by  Mitch  Byrd 


And  when  you  start  designing  things  for  a  story,  consider  that  objects  in  a  story  are  supposed  to  be  made  by  the 
people  or  'things'  in  the  realm  of  where  the  story  is  set.  Different  individuals  in  that  setting  would  make  things 


PROMOTIONS 


Comic  Promotions 

By  Robert  Wayne  Hickey 

Designing 


Prumntiunal  Pnster! 


TIMELORDS  SAGA:  "INFINITY" 
TIMELORDS  SAGA:  "IN  THE  DARK' 
TIMELORDS  SAGA:  "HEROES" 

BEGINNING  AUGUST,  SODS 

Robert  Wayne 

Federico  Zumel  -  Renae  De  Liz 
Chris  Oreier 
covers  by  Mitch  Byrd 

blaQdandrases.Eom 


COMIC  BOOK  ART  BOARDS,  EXCLUSIVE  ART  PAPERS 
ART  TOOL5  &  SUPPLIES,  ART  BOOKS,  FONTS 
MANGA  ART  TOOLS,  MARKERS  &  BOOKS 
SKETCH  MAGAZINE,  SKETCHBOOKS,  PORTFOLIOS 


BLUELINEPRO.COM 


COMIC  BOOK  ART  BOARDS  and  CUSTOM  PAPERS 


WWW.BLUELINEPRO.COM 


CONCEPT  SKETCH  PAGES 


POCKET  SKETCH  PAD 


MANGA  COMIC  BOOK  ART  BOARDS 
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859-282-0096 


K:  859-282-9412 


WE  CARRY  A  LARGE  VARIETY  OF  ART 


SUPPLIES  ON  < 
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Lettering 

IN  THE  BEGINNING  WAS  THE  WORD- 

BUT  WHERE  THE  WORD  ENDS  UP  MAKES  ALL  THE  DIFFERENCE 

by  Johnny  Lowe 


LITTLE  THINGS:  PART  ONE 

Anyone  can  input  dialogue  and  then  place  it  in  a  word  balloon  near  the 


One  way  to  do  it  would  be  to  add  an  ellipsis  between  her  sentences  (an 
ellipsis  consists  of  three  periods  one  after  the  other,  i.e.,  ...  —  and  if  you're 
really  cool  you'll  type  the  actual  ellipsis  character  rather  than  three  separate 


here. 


See  Illustration  #2  to  see  the  new  version.  This  feels  more  realistic  than  the 
first  example  as  there's  now  a  bit  of  a  gap  in  time  between  what  were  the 


Sometimes,  however,  the  letterer  must  be  "creative"  to  fit  dialogue  into  space  that  is,  well. ..tight.  It's  the 
letterer's  job  to  letter  the  pages  so  that  the  dialogue  and  captions  are  read  in  the  order  they  were  intended  to  be 
read  —  without  covering  up  pertinent  parts  of  the  art  in  the  process.  But  when  space  is  tight,  sometimes  the 


By  juggling,  I  mean  moving  a  word  balloon  to  an  adjoining  panel  where  it  will  fit  and  still  work  as  the  writer 
intended.  IF  it's  the  same  character  speaking.  IF  the  dialogue  still  works  logically.  IF  it  doesn't  change  the  meaning 
of  the  script.  If  this  situation  occurs,  I  run  any  possible  changes  past  the  editor  or  writer  first. 


PANEL  ONE 

Close  on  Joseph;  his  arms  are  cros 
Joseph  1 :  I'm  sorry  that  happ 


PANEL  TWO 


nilar  angle  on  Joseph. 

Joseph  1 :  Look,  you're  only  two  feet  from  Dean. 


Tech  Tip 

ADOBE  PHOTOSHOP 


Inkblots 

APPROACHING  A  PAGE 

by  Bab  Almond 

When  I  approach  a  page,  I  would  most-likely  tutor  an  assistant  to  do  it  differently  than  I  would  if  I  were  to 
tackle  it  myself. 


doing  all  the  detail  work  like  feathering  at  the  same  time.  This  allows  me  to  better  handle  light  to  dark  transi¬ 
tions  into  the  already-framed  black  shapes.  This  means  that  I  may  also  be  doing  some  brush-related  textures 
and  effects  at  this  time  as  well  (like  dry  brush). 


After  all  that,  I  erase  the  pencils  from  the  page,  do  my  special  effects  (zip,  rub-on  instantex,  razor  scraping,  ink 


Speaking  of  mistakes,  I  learned  to  mark  them  with  a  dot  with  a  thin  red  pencil  or  marker  so  that  I  can  do  them 
all  at  once  later  without  stopping  along  the  way  to  fix  things  since  this  slows  down  the  production  process. 


USING  COLOR  MARKERS  IN 
MIDDLE  EARTH 
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PRO-FOLIO 
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WAYNE-BYRD-ZUMEL-DREIER-DE  LIZ 

TIMELORDS  SAGA  BEGINS! 

ALL  NEW  STORY  AND  ARTWORK! 

AVAILABLE  NOW 

BLOODANDROSES.COM  /  AFTERBURNMEDIA.COM 

\ft**r*nrrn  SkV! 


xV 


WILDBLUEZERO 


